
Script – Starting from the Gallery

#1

You'll make an effort so that this passing through the city is not just any passing. 

If only these people knew that you're entirely open to influence, before you entirely dedicate 

yourself to the task. To the insane DIVERSION you've been planning. For months you've been 

developing your  plan. Now, the countdown has started, which will make the passing through as 

great as the discovery of America. DIVERSION. You've seen in your dreams that word glowing in 

the dark. It flickers like neon light in some idyllic scene of a dark wasteland. Only one word, as a 

guidepost. You have spoken it this morning for the first time. You are calm. There's no room for 

panic. It's time for you to go.

You're  trying to stay unnoticed.

#2

9 Mihajlo Pupin Boulevard – enter the gallery

When you arrived, you didn't have a clue what you were expected to do. You thought you were at a 

wrong place. The thought that you found yourself in this place by mistake prompted you to feel 

responsible and to find the reason which brought you here. The reason is bigger than the one which 

currently crosses your mind. 

A performance in the gallery. It is on for three days. Friday to Sunday. Your role is inconspicuous, 

but you are needed for the figures. Nobody recognized you. Those who were acquainted with your 

work didn't recognize your face. Those who recognized your face couldn't remember where you had 

met. Nevertheless, each time they passed by they greeted you with a nod, with a look full of respect 

and spiced with an intelectual smile. With the one which doesn't expose teeth and which contains 

some restrained wariness of a member of a wanna be mature democracy. It seems to you that they 

know more about you than you know about yourself. 

After you leave the premises, you stroll around the city as if it was no man's land.

Every step is entirely calculated. There are no excessive gestures. No fooling around. No 

unnecessary gestures which would reveal disapointment. Or meaning. 

#3

9 Mihajlo Pupin Boulevard – in front of the gallery's front window

While you approach, you see a blurry silhouette of your body in the window. When you approach 

quite close, you are able to discern your own face for the first time. But you don't recognize it. 

You'll catch sight of it three more times, but those glimpses are going to be purely coincidental.  
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There's no room for panic. Not to recognize your own face actually is an advantage. You are better 

off not knowing what you're capable of. What you’re ready to take. You’ve turned your head and 

the face disappeared as if it was never there. If you are to do whatever you've been up to in the right 

way, it’s better not to recognize yourself.

#4

26 JJ Zmaja st. – a passage  – or Slovačka street – or Kraljevića Marka st. – you're walking

You have never been in this city before. You have never dreamed about it. Nobody ever told you 

about it. You haven't seen photos. You haven't recognized any odors. Its architecture, its spatial 

senselessness are completely alien to you.

Ninety percent of people opine that at least half of the buildings built in recent years are illegal. But  

on the contrary, they are legal and envisaged as they are.

You live in a world in which the rights of private property and the profit rate trump all other notions 

of rights, that of the right to the city, for example. Increasingly, we see the right to the city falling 

into the hands of private or quasi-private interests it is too narrowly confined, restricted in most 

cases to a small political and economic elite who are in a position to shape cities more and more 

after their own desires. The city is now the point of massive collision— do you dare to call it class 

struggle? 

#5

The Rainbow Bridge, when in the middle of the bridge, turn around and look toward the city  – or  

look at the city from the Petrovaradin fortress, from below the clock.

Doing is the only ideology worth fighting for. 

To keep the right side.

To stay on the right side.

Not to languish.

To persist.

To fight.

To be tenacious.

Not to feel fear.

What could possibly go wrong?

Hastily planned actions are successfully accomplished in the same percentage as long-term planned 

and elaborate ones.
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Turn 180°, towards the hotel if you're standing on the fortress, or toward the fortress if you're  

standing on the bridge.

Privatized redistribution through criminal activity threatens individual security at every turn, so the  

idea that the city might function as a collective body politic, a site within and from which 

progressive social movements might emanate, appears implausible. 

It's time to get going.

You're carrying out the rest of the plan as if you were a highly trained soldier.

#6

16 Mihajlo Pupin Boulevard – if possible, enter the building, if not, imagine that you have entered

The space is secured by video cameras. There is a fisheye in every corner. A surveillance camera 

which is monitoring every step you take, every gesture. Make sure they don't notice that you’ve 

noticed them. 

Open your bag, slowly, and make fear suck out all autism filling them. Even more slowly take out 

your passport, a bus ticket, and 20 € from it and put them on the floor casually, so everyone could 

see them. You risk loosing everything, causing trouble to the system responsible for problem 

solving. The system which solves problems with stolen passports, bus tickets and money, doesn't 

have troubles of its own. You are trouble to the system. Your action is just an attempt to make them 

busy. The cameras in the passenger car have already shot you. The danger alert is already in the 

system. Nothing has happened yet, but your intention was spotted. You are causing trouble, 

although without threatening anyone. No measures will nevertheless be taken unless someone in the 

room rushes at you and takes away your money, passport and ticket. However, at the moment, there 

is noone ready to do such a thing. Noone dares. They don't want the system to see them as trouble. 

Everyone picked his / her own spot to stare at quietly. And that spot isn't you. 

They ignore you. 

They think you/re: 

a) crazy

b) a foreigner

c) lost

d) a terrorist

e) a communist

f) a nationalist

g) Shquiptar
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h) a homosexual

i) a refugee

j) all of the above mentioned

It's time for you to go.

#7 

7 Vojvođanskih brigada st. – turn your back to the 13-story building

Look around you and find a waste container. Get closer and throw in all the things no one would be 

able to find. Nobody pays attention to you on an empty street. You're quietly stepping away from 

the waste container. In an ideal film frame, the waste container should blow up the very moment 

you smoothly step away and get far enough. A slow motion of the explosion – it wouldn't even 

make you blink. It would go on forever, wiping from your face first the eyes, than the nose and the 

mouth, until there's only a blur left on the shoulders. Your step is calm. You don't panic. Your palms 

are dry. You look back and up. You see a burnt building.

#8

1 Gallery Square – you enter the gallery – approach the „alien“ 

As a subject from the late 20th / early 21st century, you are an effect of the economy of attention. 

Your contribution to production and transmission of values is determined by your specific function 

in the global flow of information, images and news, which facilitates realisation and actualization of  

values already created somewhere else. Your role is presented as indispensable for the global 

circulation of capital, and the modes of attention you're susceptible to are the ones which shape your 

sensory-perceptive setup. Subversive acts available to you are attempts to destabilize the dominant 

regimes of attention.

#9

3 Uspenska st. – you can look left or right

Over and over, like you have never been facing an open landscape, you are moved by the wasteness 

of the city. Infinite wastelands which make you dizzy linger between the streets. And then comes a 

giant threatening monster, like a ship amidst the city, approaching you dauntingly. The error which 

produced the obstacle is in your head. 

You're carrying out the rest of the plan as if you were a highly trained soldier. Turn 180°. You only 

have to deal with few more meters before you reach the stairs which will take you to the bowels of 
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the earth.

#10 

Maksim Gorki st. – plateau in front of Spens – or underground passage under Mihailo Pupin  

Boulevard, in front of the store window of your choice

A future that would not be monstrous would not be a future; it would already be a predictable, 

calculable, and programmable tomorrow. All experience open to the future is prepared or prepares 

itself to welcome the monstrous arrivant to welcome it, that is so, to accord hospitality, to that 

which is absolutely foreign or strange, but also, one must add, to try to domesticate it, that is to 

make it part of the household, and have it assume new habits, to make us assume new habits. This is 

the movement of culture.

#11 

Public space, your choice

When you enter, take a good look at the space around you.

You are trying to assess your performing potential. The space is vast. You feel the floor beneath you 

cracking up. It slowly surrenders its idleness to your movement. You’re breaking it along all axes 

and directions. No one has ever used it like this before. When you break it along all axes, you are 

destroying its functionality with a super-slow motion. No panic. Time is a category you have 

adjusted to yourself. The seconds are not ticking until some decisive, significant moment comes. 

Everything can be postponed to eternity. You can just pass through and leave this place like you’ve 

never been here at all. And the people you pass by will never know just how lucky they were. 

You have enough time.

There's only one more thing you need to do, to make a diversion.

#12

Public bus – any line

Your ride to the next point is coming.

You're entering.

You're trying to stay unnoticed.

Before you enter, you're struck by the smell of burn, liquor and dirty waste containers. You're not 

quite able to put a finger on the source.
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You're inhaling deeply. The smell is so familiar that you've developed resistance.

You ignore it. 

While on public transport, YOU CAN NEVER BE too far from the other passengers. You have 

politely taken your seat. You marked your space. You cannot assume control of it, but you can mark 

it. Your body is tense. You're sitting with your head high and your back straight. Your legs are 

slightly spread. Your arms are on your lap. You're trying to neutralize the movements of your arms 

and legs. 

Repeat, like a multiplication table, each part of the plan you're about to carry out. 

Only in this way, you’ll accomplish your task successfully. 

#13 

Waiting room at a bus or train station. Whatever.

Observe the situation and descibe it. For example. Thirty two persons. Out of which twenty six are 

sitting, while six are standing. Age structure; above thirty five. Eighteen women, nine men i five 

children. Judging by their absent look, their wearyness and barely visible shroud of indifference 

over their faces, you assume that you share the same goal. That you probably share the language. 

That you share the same indifference toward other people. That you feel more like a political object  

than a subject. But, now we're talking about complex constructions which could easily become 

commonplace in our age. Abstain from commonpleces. Take a position, look at the watch. It doesn't 

matter anymore how much time is left.

There's only one more thing you need to do, to make a diversion.
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